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EIE By EARLE DORSEY. ,
“The advent of March in the Washing
‘brand-new play at the Garrick, a m

thessdlides ive slmnett

% comedy new to Washington

“Man and Woman,” the Garrick presentation, is the highlight jn
the week’s theatrical caléndar. It is notable, first, as a joint starring
vehicle for Nash and Holbrook Blinn, and second, as the latest
literary product of the typewriter—or fountsin pen—of Benjamin F.
Glazer, a playwright chiefly known through his adaptation of “The
Master,” a play-originally written by one Herman Baehr and a play
in which Arnold Daly scored a literary though not a financial success.

{Mr. William A. Brady is credited with the managerial effort that
has resulted in the grouping, under the Brady bammer, of these two
stars. Miss Nash will be readily recalled in the character of the
woman of the Tenderloin whose regeneration, thrdugh the medium
«of war and its stresses, formed one of the bigger moments of that
past-season success, “The Big Chance,” Mr. Blinn, on the other hand,
will be recalled for a long array of productions in which he has
artistically participated, more particularly Eugene Walters’ “The
Challenge,” which premiered in Washington last year under the title
of “Poor’ Little Sheep.”

The chief and outstanding reason for the affiliation of these two
stars in one vehicle scems to lie solely in the fact that Mr) Brady
acquired a play with two major roles and Miss\Nash and Mr. Blinn
seemed eminently fitted, technically, for those same two parts. The
Glazer picce, one gathers, is a triangular affair localed in the
Pyrenees—a section of Spain comparatively little known in the
theater and mercifully free, we are promised, ir‘gm the conventional
“atmosphere” of bull-fighter, cigarette girls and tambourines.

Miss Nash has essayed the role of the young and wholly attrac-
tive wife of an elderly, crafty freecbooter, whose lawless specialty is
smuggling and whose craggy nest in the Pyrences has enabled him
for long to evade the glass arm of the Spanish law. In a final effort
to trap him, a dashing young Spanish soldier is selected. This
worthy invades the Pyrenees, and beset by the wiles of the smuggler,
discovers, as does the smuggler, that a new-born affection between
soldier and smuggler’s wife has placed a new complexion on a very
tense situation. ! >

Not until the final moment of the play, we are told, does the
situation befome sufficiently clarified for-final judgment, at which
time ensues a startling series of stirring sitvations and startling
climaxes.

Very welcome news, indeed, provided Mr. Brady's new play
bears out the optimistic prospectus of its advance agent. The play
includes, of course, the decidedly unnovel situation evolved from a
woman’s generation of a passion for another while still in-the marital
state, and from her reaction to the opposing calls of love and duty.
It is greatly to be hoped that Mr. Glazer has invested this same
situation with something that will lift his play high enough above
the commonplace to justify critical enthusiasm on Tuesday morning.

b

Somewhere in this office menage of ours we had a long and im-
posing array of facts and figures designed to indicate that “Ben Hur,”
next to “Uncle Tom's Cabin,” had been played more times on the
American stage than any other productign. The figures are missing,
but memory prompts the statement that’ “Ben Hur” has been playing
some twenty-seven seasons as a major stage offering at the $2-scale
of prices, wherecas “Uncle Tom’s Cabin,” with a longer life to its
credit, has long been outlawed in the more densely populated citics
as the basis of an evening in the theater.

Klaw and Erlanger have a joint interest in the dramatic pro-
ducing rights of this Lew Wallace classic and gossip asserts that
“Ben Hur” is the sole existing bond between these two now-estranged
partners. Year after year they produce it, year after year it holds
its popularity and now, in 1920, rather than declining in theater value
it is actually rising by reason of spirited bidding for its film rights
by certain motion picturc interests.,

Harper and Company, who, jointly with the Wallace estate

certain other rights to the Wallace manuseript, are
said to have been offered the sum of $500,000 recently by D. W.
Griffith for the photoplay producing rights. Mr. Griffith’s offer,
however, was promptly topped, it is said, by a rival offer of $1,000,000
for the same rights. Henry L. Wallace, son of the author, is said
to have set a price of $400,000 on his own share of the screen rights

which would bring that figure to $1,200,000 if all concerned were to
share equally.

own
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Another interesting bit of gossip connected with the plans
to film “Ben Hur” concerns an alleged suggestion made to Mr.
Wallace by Marc Klaw that the screen rights be sold to the
United Artists’ Corporation with the idea that Douglas Fairbanks
be filmed in the role of Ben Hur and Mary Pickford in the
character of Esther. To which Mr. Wallace is said to have an-
swered that “Ben Hur” neceded not the luster of the names of
Fairbanks and Pickford nor was he willing to accept the offer
of the First National Exhibitors’ Circuit to produce the “picture
on a half-and-half basis with a guarantee of $250,000 to the present
owners of the rights.

Such figures, of course, ‘make even one accustomed to the
sound of film money rather dizzy, but perhaps the Wallace estate,
having turned down all these offers, might succumb to the lure
of one more namg. D. W. Griffith, being in association with Mr.
Fairbanks and Miss Pickford, why not give Doug and ﬁary parts
and let D. W. direct it. In that event, even we would guarantee
a royalty of $1,000,000 to the Wallace estate and get the million, too!

Ah, well, money and music are fair topics but music seems
so much more accessible. Take for instance “Fifty-Fifty,” the
musical comedy that Washingtonians are offered for the third
time without ever having seen a single perfermance. Here's a play
within reach of unorganized labor that has tried twice before to
play a we engagement here and twice has it been, a place
refused. Firsfgt was the actors’ strike and then'it was the “fu”
or something, but now “Fifty-Fiity” is back againm, determined
this time to show its wares after a good, long B'way run. And
then, speaking of music, there is “Tumble | In,” at the Belasco—a
good play that steadily rolls up its weekly stipend and has some
very tuneful music by Rudolph Friml, some good lines and lyrics
by Otto Harbach and a most amazingly fine little dancer in its
cast. Which makes two musical plays and two dramas, all in one
little week.

N

Back in the ¢im and misty past. “befo’ de wah,” spring and its coming
marked a noticeable slackening in the producing activities of the the-
‘_.ur. In the provinces, the season was marked by a steady procession
of earlier-season successes from New York, wending their way to the
hinterland, and this procession was more .and more Interrupted, as the
température rose, with dancing class recitals, weeks of community opera
and signs of budding stock activities. Those days, apparently, are gone.

. :; eo:l:.‘k in of March reveals no slackening at all in producing

8. after week u v

'.:‘-m way to Manhattan .:.::“..;'.':.‘.‘2.'.: w-:'n: > alt W a.n’vt

‘Aaysterical with the prospect that awaits them beyond Mhnhattan Trans-

fer. Spring, apparently, is as good a time to launch new plays as autumn,

and from New York comes word that the theater shortage will continue

it through the summer which means no end to the procession of

- The summer theater situation in Washington is still indefinite. 'rhm:

8 some talk here and there of a mew outbreak of stock ventu .
is more talk, in other quarters, gof another venture similar to

put on last ;

and

summer at the Hauonl.-bitdtms.umt.hﬁl‘t:

- hazy has not advanced, lngnunﬂy. beyond the rumor stage.
nce in American theatrical his .
the Gaiety Theater, New >
Bacon, will ulobgt'oolri}n 58t

at Poli's, another rejuvenation of the perennial “Ben Hur” at tﬁ&,
National and a revisitation of Mr. Hammerstein’s “Tumble In” at the
} where it first blossomed in pre-Manhattan color and form
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the amount of receipts accruing therefrom. The premiere of this
play took plage at the National Theater, here, on January 28, 1918,
in the presence of President Wilson and family, members of his
Cabinet and many distinguished personages. On August 26, 1918, the
New York engagement was inaugurated at the Gaiety Theater, where
it has been playing continuously ever since, with the exception of a
brief suspension from August 7, 1919, to September 8, occasioned by
the actors' strike

Some wonderment is being expressed in theatrical circles at the
fact that Sam H. Harris' production of “Heney Girl” began an en-
gagement at one of the Boston theaters of the Messrs. ubert last
Monday night. Mr. Harris has long been a staunch ally of Klaw
and Erlanger, wherefore the wondcrment.

Victor Herbert is said to be ambitious of having his own New
York Theater—and rumor credits him with at least an outside
chance of acquiring it. The Victor Herbert Theater—presumably that
would be the name of it—would house Herbert operas, both new and
old, and might even be of sufficient capacity to admit a return to

the old-fashioned $2 theater ticket. But, of course, you never can tell.

Mr. Morosco and Mr. Brady are
of coming onslaughts upon London.
bitious, promises to produce no less than three plays in England
this Spring. and for that purpose will sail for the other side on
May 1. There he will produce “Mamma’s Affair” and “Civilian Clothes”
with English companies, and “Lombardi. Ltd.” with a company largely
American. Mr. Brady. less versatile, will content himself with a Lon-
don production of ‘“The Man Who Came Back™ at Mr. Cochran's Ox-

out with renewed announcements
Mr. Morosco, far the more am-

ford some time in April. To make the play a bit more temptin
. g for
Britishers the globe-trotting hero will be an Englishman instead of
an American. but patriots are assured that the scenery will be
built in America.
Georgia O'Ramey. they say. is presently to eome back to the
musical ecomedy stage in a piece entitled *Oui, Madame.” Victor

r’:drbr;:lci:, writing the music and scme undivulged genius the book

Time has werked several quaint changes in the theatrical world,
to put it conservatively, and none of them more so than the merrfy
trick whicp it has played upon two actresses who began their stage
careers on equal terms along about 1888 or 18%0. In the former year
one of them -acted the role of Cedric Errol in & London production
of “Little Lord Fauntleroy.” and a little latef the other, then a child
actress, played the same part in the same play all over the United
States for five years. And both actresses are splaying hereabout at

present. The name of the first i= Anmie Hughes, appearing in the
special matinees of ‘Masefield's "“The Tragedy of Nan” The other—
gosh! is Eva Tanguay.

—_—

John "’ Drinkwater has stated that Before retirning to England
to write a play about General Robert E. Lee he will not visit the
traditional haunts to gather “atmosphere.” He will follow the same
method that he used with “Abraham Lincoln,” centering attention

on the - character and eliminating as

ponaible many unimportant details as

Sidney Blackmer, who made such a favorable impressién when
he appeared in suport of Maxine Elliott inm *“Trimmed in Secarlet,”
has been engaged by the Meassrs. Shubert for the leading masculine
role in “Not So Long Ago,” a new comedy by Arthur Richman, which
will be seen at the Belasco here next week.

Leo Ditrichstein, now appearing in “The Purple Mask” at the
Booth Theater, is writing six articles on the stage. The series will
deal with “Make-Up,” “Play Headlnr. ' “Rehearsing,” “Lighting,” and other
equally, important theatrical requirements.

The third and final installment of the scenery. for “Mecca.” the
big+ Oriental extravaganza to be produced by F. Ray Comstock and
Marris Gest, has reached New York from London, where the scepery
was painted by Joseph and Phil Harker. The scenery for all fifteen
stage settings of “Mecca™ has now been delivered.
|

Chin Chow,” the fa-
] by VOscar
m:; with by “Frederick
: producéd by Comstock

and Gest.

BELASCO—"Not So Long Ago,” a
new; comedy by Arthur rman,
‘in three acts: cast includes
Charles  Abbe, Sydmey Blacknier,
Thomas Mitchell and others.

F. KEITH'S—William BSeabury's
Frivolics,” Talbot O'Farrell,-in
““The Love Shop”; Dale and Burch,
Libonati Gillette and eompany,
‘Heart -of Annle Wood” comedy,
y _ Gillette and company,
cs of the Day,” and kino-
grams.

COSMOS — “When Dreams Come

Trye,” with Cy Plunkett 3Willlam °

Bruette, jr., Lorraine Lester and

Phillen Chappell; the Schmettans;

Steve Freda; Peyton and Lum;

Freddy Weber; and Stan and Mae

;.!nunl in “No Mother to Guide
.r-“

GAYETY—Al Reeves and his “1520
Revue,” with Dick Filzgerald,
Jack Carroll, Marcia Moore, Flor-
ence Wilkinson, Ada Morse, Hu-
bigl and Rosa, Amanda Love and
“The Blg Four.”

PALACE — Full week, beginning
next Sunday, “Young Mrs. Win-
throp,” latets starring vehicle for
Ethel Clayton.

COLUMBIA—First four days, Shir-

ley Mason in “Her Elephant
Man”; final® three days announced
later.

METROPOLITAN—"Greater Than
Fame,” by 8. Jay Kaufman, star-
ring Elaine Hammerstein.

KNICKERBOCKER—"Greater Than
Fame,” starring Elaine Hammer-
stein., Sunday and Monday; “The
Luck of Geraldine Baird,” Thurs-
day and Friday. :

CRANDALL'S—First four days,
“Haunting Shadows™ starring H.
B. Warner; last ree days, “The
Prodigal Wife.” with Mary Boland
and Lucy Cotton.

A STAR PICKS A STORY

Generally motion picture stars
have little to do with the selec-
tion of the stories im which they
appear. “Black Is White,” the pic-
ture in which Dorothy Dalton Is
starring at the Palace Theater to-
day, is a mnotable exception. Tms
is @ Thomas H. Ince production from
George Barr McCutcheon's novel

“Mr. Ince wasn't at all keen for
me to do this plcture,”” s=aid Miss
Dalton recently., *“He rea.lzed that
it was a wonderful story, and his
objections were purely on my ac-
count. You see, the heroine is really
three distinct persons, each possess-
ing entirely different characteristics.
While Mr, Ince was confident that
1 could portray the tnree parils to
complete =atisfaction, he felt that
the emotional strain of doing so
was more than he could ask of any
star,

“l asked him to let me read the
story. And really, I fell in love
with it and would have been deeply
disappointed if 1 ecouldn’'t have
played in it. 1T am not one to gush
over my stories. Indeed, thi= is
the first time I have ever publicly
expresgsed an opinion of any of them.
But this one has a tender, human

note that I'm sure evervone will
like. For myself, I can truthfully
say that T never so much enjoyed

making a picture as I did ‘Black
ls‘whlle.' "

Of all the trips which Irene Cas-
tle, the famous dancer and ecreen
star, hap made abroad, she never
returned to America In quainter

rb_and under more novel clrcum-
tances than she did for the benefit
of the motion picture camera re-
cenlly .when her latest production,
“*The Amateur Wife.” was being
filmed. The picture is to be shown
at Loew’s Columbia today. Accord-
ing to the story, Mrs. Castle is a
French convent girl coming to New
York to visit her mother whom she
hasn't geen for years, and conmnse-
quently doesn’t know Is the queen
of a jazzy Broadwav musical show.

Wearing the plainest of cldthes
and with her hair in pigteils, Mrs.
Castle walked down the gangplank
of a refently arrived liner at a New
York pier while the other passen-
gers gapéd and snickered at what
appeared to be an unusually awk-
ward immigrant girl. No one sus-
pected it was the well-kncwn screen
beauyty, so effective was her cos-

Marcus Loew. theater magnate,
was the happiest man in New York
last Tuesday morning. ew was
en route from l.os Angeles to New
York when he received a telegram
telling of the birth of a grandson.
The youngster is the son of David
Loew and as soon as the theater
man reached New York, he made
a mad rush from the train to the
hospital, where he took his first per-
sonally conducted look at the new-
est member of the Loew family.
looew incidentally expressed him-
#elf as highly pleased with the
Metro Film Corporation properties
in L.os Angeles which have recently
been acquired by the Loew interests.

Charles Ray’'s first picture under
biy nmew contract as a First Na-
tional star will be a picture version
of “Forty-five Minuteg (rcm Broad-
way.,” George M. Cohan's famous
American stage play.

Mr. Ray is affiliated with the Ar-
thur 8. Kane Pictures Corporation.
the new producing company which
will star him n a series of weli-
known plays and stories.

In “Forty-five Minutes from
Broadwav"” Mr. Ray will play the
role of Kid Burnz, a quick-witted
country pugilist whose frank Longue
and loyal heart remain to him iroin
a Bowery boyhood. The play is
in his own line, and wlill be pro-
duced in tac genuine Ray style—
clean, clever. and above all, weli-
acted,

While the controversy has not as
yvet reached Washington, the con-
test is on and in real earnest, and
Theda Bara had best look to her
laurels. What with Vera Miche-
lena, of “Betty Be Good,” now play-
ing at the Princess at Chicago. Zoe
Barnett, of “Take It From Me," at
peesent running in Boston, to say
nothing of the many other stage
vamps, the proud Theda had best
“‘look carefully. And now comes

new aspirant for “queen” of “vnmp’i’hm"

honors. No less a personage, if yo
please, than Florence Brown, who
plays “Fluffy”’ with Herbert Cor-
thell in “Fifty-Fifty.” The interest
in this tri-entrant contest is caus-
ing unheard-of comment and warm
discussion, both in and out of the
theatrical world.

Eugene 'O'Brien has just finished
his Afth film .as a star, “A Fool and
His Money.” It ls said to be his
best production.

v

BROADWAY CLAIMS BEDINI

FILMING THE

LAST MARTINI

attraction each season for thelr
houses. The first of these is to hHe
oa_cred in New York late this fall.

Exterior scenes “The Law
Bringers.” which d ith adven-
tures among the French Canadians,
Indians and the Roval Mounted Po-
lice, have been finished,

The Ilatest recruit to the ranks
of the Breagway musical comedy
producers is Jean Bedini, who, in

association with G. M. (“Bronco
illy”") Andersom and the Messrs.
and J. J. Shubert is to present a
new musical revue Iin New York
this seamon.

His advent as =a producer of
Broadway attractions Is the direct
result of presentation of the two-
act musical revue, “Peek-a-Boo,”
at the Columbia Theater in New
York last spring. for a summer run.
So great was the success of this
production that It remained on
Broadway for ‘feur months and
shattered all of the s of the
Columbia Theater from the stand-
point of attendance and gross re-
ceipts. Immediately after the open-
ing of *“Peek-a-Boo,” overtures
were made him by both Klaw & Er-
Janger ‘and the Shuberts 'to with-
g

n

—

Some of the most gorgeous gowns
of the season are to be seen in Elaine
Hammerstein’s new vehicle, “The
Shadow of Rosalie Byrne.")

TRAVERS IS SIGNED
TOPLAY STAR PART
IN “DETERMINATION"

lesque circuit and

One of the institutions of t:
present generation which is destin
to take its place in history with the
baths of Rome. the coffee houpe of
the Elizabethian period and ‘the
tavern of pre-civil war days is the

cabaret, and the variety which willi
figure most prominently Is that

' Kknowmn—as Lhe roof garden.

*While future generations will
have mo further information upon
the places of pleasures of the past
centuriey than we have today, the

GRIFFITH SELECTS
-~ “WAY DOWN EAST”

Miss Lillian Gish will appear
Anna Mgore in the D. W. Griffith
screen version of Lottle Blair Page's
stage classic, "Way Down East™
Others engaged by Mr. Grifith in-
clude Burr MeIntosh for his original

ai. role of Squire Bartlett, in which

he asppeared in 'the initial produc-
tion at the  Theater, New

York. in 1893; Bdgar Nelsom, late

5 The.

roof garden has been preserved Ina
way that defles time to erase |
wividness, The suddenmness with
which prohibition was instituted in
New York precluded any Btudied at-
tempt to preserve pictures of the
most pepular places where liquor
was dispensed, but quite by accident
one of the most famous of New
York's rof gardens was the stage
for one of the scenes In the produc-
tion of Norma Talmadge in “A
Daughter of Two Worlds” which
opens a week's engagement at
Moore's Rlalto Theater today. It so
happened that the scene was taken
on the last night it was open sell-
ing whiskies and other hard drinks
and never again will‘it be dupuicat-
ed for the roof garden was a growth
of the peculiar times of the past
four years. . -

-

D. W. Griffith's next production
for the First National Exhibitors’
Circuit, to be released late in March
will be called “The Idol cer.”
This is the story om which Mr.
Grimth was at work when he and
his players almost met with disas-

~ter om a voyage I'n ami, Florida,

fo the Bahama s. In the- cast
‘will be Clarine’ Seymour., Richard
Barthelmess, Creighton

> Hale,
EEFE s

. majl route.

it is the photoplay version of P. Wodehousels “Piccadilly Jim,™ {8 °
which Owen Moore, that really competent film star, has the stellar role
that Gregory Kelly occupied in the audible version. e SR

Loew’'s Palace announces a worth-while adaptation of George Barr
McCutcheon's “Black .Is White,” in which Miss Dorothy Dalton, literally
the sensation of the present New York dramatic season, has the stellar
role. Other first-run attractions of note are to be found in “The
Amateur Wile,” starring Irene Castle, at the Columbia; “Judy of Rogue’

Harbor,” with Mary Miles at the Strand, and “A Daughter
Two Worlds,” starring Normln.'mg at the Rialto. :

Bessie Love has plunged with
of filming her first independent
The plcture- is being made at
jointly by Joseph De Grasse and Ida
first instance on ‘record of a star having both man and woman di-

characteristic zeal into the
roduction under her new

work
contraet.

rectors, and much is expected to come out of the interesting innovatiom. -

s —_—

Motion picture producers are much concerned over the alleged
fact that the decennial census made no provision for gathering sta-
tistics of the industry. The business of making pjictures is said to
be I“'f fourth or fifth largest in the country in  point of invested
capital.

It is not often that a motion ®picture actress deliberately turns &

down the opportunity to be featured as a star. Fritzi Brunette
been recently sought by producers who want to ex‘lo!t
and talents in the approved stellar method, but she has declined the
nizrerr-i and chosen to accept a sixth engagement to support J. Warres

errigan. : x

“The Man From Blankley's,” one of Charles Hawtrey's successful
stage media, has been secured by Lasky for Robert Warwick.

.um director who *“put over” the cow-boy star,
Will Rogers, for dwyn, now has Raymond Hatton under his ar-
tistic care. Hatton has earned distinction by some_ noteworthy
character drawings on the films. He will play the part the mad
inventor in that famous book of a former generation, “Seven Oaks.”
by J. G. Holland. In its screen form the title is to be changed to
“Jea' Call Me Jim."”

Clarepce Badger,

Anita Stewart will now film ‘“The Yellow Typhoon™ an adapta-
tion of Harold MacGrath's story of the same name. >

Henry Walthall is to be starred by a company bearing his name
in speciaj pictures.

) Charles Ray is sparing no expense In equipping hiz= new studie
in lLoa Angeles with down-to-the-minute appliances. He has Just
installed a photographic system for taking “still” pictures of people
in scenes connected with his independent productions that i{s described
as marvelous for completeness.

—_—

The American Film Co. has brought suit against Margarita Fisher
claiming $52,000 damages for alleged breach of contract. .

William D. Taylor. having completed the last of his seri
Realart features, starring Mary Miles Minter, will soon beziule;ot?kf
on the first of the special William D. Taylor Productions. These the
Paramount company will put upon the market to get full advantage
of the prestige earned by this able director by the manner in which
he handled Mary Pickford, Marguerite Clark and other stars before

and since the recent war. He left his artistic work i
service in 1917 ¢ . il th_l

t.—-...._
_ Georges Carpentier, the French heavyweight
signed to appear in a photoplay serial
rive to begin the engagement in March.

has been
and will ar-

pPugilist,
in this country,

By a strange coincidence each of three Universal productions
now being filmed has a duo of leading ladies. Elinor Fair and Claire
Anderson share leading honors in “The Girl in Number 28" support-
ing Frank Mayo: and Anne Cornwall and Katherine Lewis share the
primary honors with Lyons and Moran. and Eddie Polo has two lead-
ing women in Thelma Percy and Peggy O'Dare.

Charles Dickens' "Old Curiosity Shop” may be put om the scrcén

this year, with Bessie Love in the role of Little Nell. \

EERE |

Rumor has it that Lord Northcliffe of England. who owns half ‘a

hundred daily, weekly and monthiy periodicals, including several movie
magazines, is to become a motion picture producer. .

Belty Compson. who spramg into prominence as a resuit of heér

work in ‘““The Miracle Man.” i . Fi bes
sevaral SIar Broductic s h._a organized a mrr!pan} and will mak

Doug Fairbanks' new leading lady for his picture,
will be Ruth Renick, who has made most ofphrr re
sStage as an ingecnue,

“The _Makings;™
v putation on t
Work en the production has begun. he

Thomas Carrigan, well known behind the footlights and befope
the camera, “whose latest screen success was in the lcading role of the
film production *“Checkers” hnﬁ' been placed under contract to appear
opposite Pearl White in a late “picture, "The Tiger's Cuff.” started this
week under the direction of Charles Brabin.

The company will
into Canada for snow scenes,

Bo

Thurston Hall. last seen on the screem in Cecil De Mille's all-star
production, “We Can't Have Everything,” is portraying the title role in
Willard Mack's latest work for the screen, “The Prinee of Pines” now
under production by Louis Seiznick, under direction of Charles Brabih

Weber and Fields are the stars of United’s comedy release for March
7. They will be seen in the recreated Keystone cbmedy, “The Worst of
Friends.” The story concerns a visit by Weber (the janitor's wifé's
brother) to Fields, the janitpr, and the troubles and mix-ups they get

e Hollywood studios and directed |
May Park. This is probably the

her beauty ™

I

into in trying to run an_apartment house in which is located a famous -

beauty parlor.

Owen and His. Clothes

Sometimes you hear it said of & dared witness it. They say that
certain woman: “She wears her Paris hissed at him (not until he
clothes well.” French women, for was Through with the dance,
example, have established a tradi- though), but the keenest ear
tion for chic,— they seem t0 pOS- couldn’t detect the faintest hiss in
sess the ability to wrap themselves the Amsterdam Opera House when
in a burlap bag and still look rav- the dance was done there. Every-
In a lesser degree the same body says the .Americans are an
thing may be said of certain men.— undemonstrating lot; and it must
that they know how to wear their he tprye,
clothes.’ And the extraordinary .Many of the wiseacres are try-
part of it is that it is a knowledg® ing 1o induce Fokine to give a
that simply cannot ‘be acquired.— pregentation of the Nijinsky dance.
either one has it or one hansm't il They tell Fokine that it is neces-
it can't be learned. There are Men gupry in order to win an American
who enlist the services. of the besl 5u4i0n00. over to real art, it is most
tailers, valets and ot_her sartorial ogeentinl to first hold out as a bait
experts, and when they'reall dressed , 450y pit, Jike the dance in ques-
and “pretied -up” they look a8 i, “wwmethar they really bglieve
i";‘&‘;'«"l: 'z!;e:; 18::;:: W;:::‘um:':l‘:; what they say. or whether they wihs

- o
the man who can slip into" a mail- :be “lt"::: ]::;e‘riso:: k::l.:'[nt: l:::
order-catalogue suit, walk ddwm o, oo nil s Gl Fokine res
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reasans. The peint is this: What In New York before long. The shows
Owen wears he wears well, be it the are talled “The Roving Marines *
latest creations from the Bond are given in. theaters and big halls
street” artists,—such clotlies, for ex- free to the public. Each company has
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